The life of Mehdi Hasan as narrated by him (part 2)
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By Dr Amjad Parvez

After six months he got some diplomas in diesel engine fittings. After that he went to Bahawalpur and his fitted engines in tractors etc. He also did that work in Sargodha and other places in the vicinity. Meanwhile his love for music has not died down as he was continuing his music practice side by side.

One fine morning, he gave charge of his workshop to his juniors and went to Lahore for few days. He visited Lahore's Radio and Film People but did not find the atmosphere congenial to go for music as full time vocation. Meanwhile he had befriended people like Shahzada Khurram, a sportsman and alike. They would spend time in his Baithak in Sheranwala Gate where all music people used to visit his Baithak from Chuna Mandi area. Singers Munir Hussain and Fazl-e-Hussain used to visit him as well when they were young. A friend, Sheikh Yousuf visited Mehdi Hasan and offered him to do business in Sargodha instead as he thought that music was not a good line to follow at that time. Film line and Radio environment still was not that conducive then. So Mehdi Hassan went to work in a ten square plot owned by Sheikh Yousuf and in a matter of eight months made that infertile land green by his efforts. Sheikh Saheb's three years' job was done by limited means of agriculture in eight months. By then Mehdi Hasan and his employer had earned Rs 38,000. At this span of time, an opportunity in music arose. From Karachi Mehdi Hassan's father received a cheque of four and a half thousand from music composer Rafiq Anwer. Earlier, in Lahore Rafiq Anwer had heard Mehdi Hasan in Lahore without instruments. Impressed he had given him a thousand rupees as advance then and had asked him to sing for his films. Grabbing this opportunity Mehdi Hasan bid goodbye to Sheikh Yousuf Saheb and went to Karachi where he sang two Ghazals for the movie 'Shikar'; 'Merey Kheyal-o-Khwaab Ki Duniya Liye Hueye' and geet type ghazal 'Dil Ki Baat Ka Charcha Na Ho jayeye'. To a question that since Mehdi Hasan had been singing classical music then why he had moved to light singing, Mehdi Hassan informed that by training, the hardness of voice while rendering classical music was avoided by him while learning classical music. So his voice was now fit for light singing.

After these two songs, he moved to Radio Pakistan, Karachi. He gave audition where he sang classical, Ghazal and Geet. Tahir Shah was the Producer. Bukhari Saheb came and offered him A Class category. Rs 35 fee was fixed for him whereas Rs 15 used to be fee for A Class category. Mehdi Hassan got married in 1951 when he was 18 and his wife just 11, as early marriages are in vogue in Rajasthan. Mehdi Hasan had to bend down to his family traditions. This was time when Mehdi Hasan went to Sargodha. He took his young wife with him such that his wife grew in better circumstances. His sister in law accompanied. 'In other words, I was husband, father in law and mother in law to my wife. It was much later on August 25, 1958 that my eldest son, Tariq was born. I was more of a friend to my wife. I married twice as my second wife belonged to music also. I have five daughters and nine sons from my two wives. I have six sons from one wife. I used to take advice in music from my second wife. She was a singer before marriage' revealed Mehdi Hasan. 

'I have sung in Marwari, Punjabi, Sindhi, Pushto, Farsi and Arabic, African languages. For the latter some music composer came to Karachi, told me the lyrics and I rendered it' said Mehdi Hasan about the languages he sung in. About satisfaction in his life he thanked Almighty that He had given all what he wanted for him. 

I would like to mention his rendering of Punjabi Bolian 'Kithey Takrey Tei Haal Sunawan' in Raag Talang. Rendering of Ghalib's 'Dil-e-Nadaan Tujhey Hua Kaya Kaya Hei' in Raag Sudh Sarang is another Urdu Ghazal worth mentioning. Another Ghazal 'Khuli Jo Ankh To Woh Tha Na Woh Zamana Tha' in a mixture of evening and morning (Bhairon Thaath) Raags is Mehdi Hasan's favourite. While in LIVE performance he felt obligated to give the details of how he composed his tunes. How can one forget Parveen Shakir's Ghazal 'Kubaku Phail Gai Baat Shanasai Ki' in Raag Darbari that has almost become immortal due to Mehdi Hasan's rendering of it in Raag Darbari. Mehdi Hasan started his Ghazal career by singing for transcription service, Radio Pakistan, Karachi before moving to Lahore. The popularity of his Ghazal 'Pata Pata Boota Boota' by Mir Taqi Mir composed by Ustad Niaz Hussain Shami reached India where upon hearing, Lata is said to have commented that Bhagwan (Hindu's God) existed in Mehdi Hasan's throat. Singing 'Gulon Mein Rang Bahrey Baad-e-Nau Bahar Chaley' by Faiz was later lifted for movie 'Farangi'. The list of Mehdi Hasan's non-film Ghazals is a long one and his popular songs for movies is a long list as well for which a separate discourse is needed. I would like to wind up my submission that Mehdi Hasan's 'Gaiki' became imprinted Indian Ghazal singers' psyche like Hari Haran, Talat Aziz and alike. They would invariably copy his style. concludes

