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r 'l1u1MugIwl"",k#ec- .i'
shoWs cuUural interactians \l
with the neighbouring \
regions and it also evolved,a
style which is an
assimilation of sensual '
architectural traditians. ]{h.
Farrukh Riaz Butt peeps
into some of the wonde1ful
creatians of that period

1

The Mughal domination ofl
the Indo-Pak sub.
continent marks the \

beginning of a new era of great!
intellectual and artistic,
traditions.

L They brought perfection in'1
every aspect of arts and crafts. 4
Descended from the family of
Taimur, the Mughals gave an
impetus to all form of socio.
cultural activities. In the early
years, the political conditions
were not stable and therefore
no work of excellence was
produced. As time went on, a
form of architectural style
reflecting the aesth .c sense
of the ruling a.~ty
developed - whicli is
undoubtedly the ost
importarltstyle of South ia.
Several factors re
esponsible for the
levelopment of the art.

The power and wealt of
he empire and the relativ ly'
eaceful conditions grea ly
ontributed to t e
.evelopmentof this art. B t
he main factor was t .e
mperial patronage and t e
,esthetic nature of t e

'emperor. The Mughalsbui, t
varieties of buildingssuch ~
forts

.

,
.

palaces, mosque

m

'
tombs,; gardens, and carav .

, sarais. The architecture of t e
Mughal period can be divide
into tWophases.

The buildings construct

~

e
of red sandstonerepresent e
first phase duringthe reign f
~bar and Jahangir whilet e
secondphaseis represented y

~~:ble buildingsof S

~

h h

The M~ghal rule WeS
interrupte

.

d
.

for a short W

.

e
by SherShahSoo, whooust d
Humayun and occupied t e
throne of Delhi. Hav' g
experienceof the building
at Sasaram,he greatlyeffe

~

ed
the future of Musl ms
architectureas can be ve . ed
from his monumental fo at
Rohtasnear Jehlum to nave a
constant check on the
Gakkars.

Islam Shah Suri built a
mosqueat Shahdra Lahore.
The Suri architecture truly
reflectsthe'styleof'thea.ge;f)t "

t ~ lfhe~nohtag..f(1rt;.1ie5'i&beut J.
12 milesno'tt1twesb)fJehIwh.
Its solid and massive
fortification wall varies\in
thil'.1rnp.!t<; from ::10 to 40 ft Thl>

, ,

Thejewel of Lahor«
tJ~~

. <V/ <b patronage, this art
'1 . highestperfection.

, An important bui
Jehangir's period is
Zamani Masjid out~
Masti Gate of tM Lab
It was built by Maryar- the mother of Jeb
1614 AD. This mosql
prominent for its
fresco paintings.

During the time
Jehan, Persian influeI
to the forth. This I
transition from
buildings of red san<
marble structUJ
'represented by the
Itemadad-Daula, fa
Nurjehanand Jehangi
Minister. The tomb n
beginning of the
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it~L~eII;
brought a chaI
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every aspect of arts and crafts.
Descended from the family of
Taimur, the Mughals gave an
impetus to all form of socio-
cultural activities. In the early
years, the political conditions
were not stable and therefore
no work of excellence was
produced. As time went on, a
form of architectural style
reflecting the aesth()~c sense
of the ruling asty
developed - whicli is
undoubtedly the most
imPO

.

rtarlt style of South

~
ia.

Several factors re
esponslble for the
levelopment of the art.

The power and wealt of.
he empire and the relativ ly
eaceful conditions grea ly
ontributed to t e
evelopment of this art. B t
,he main factor was t e
mperial patronage and te
esthetic nature of tli e

'emperor. The Mughals bui t
varieties of buildingssuch:
forts, palaces, mosque~,
tombs"gardens, and carava

, sarals. The architectureof t~
Mughal period can be divid~
into two phases. ~

The buildings construct

~.

of red sandstone repre$ent
first phase during the reign f
Akbarand Jahangirwhilet e ;
secondphase is represented
the marble buildings of Sh h
Jahan. I

The M~ghal rule w,s I
interrupted for a short w~e
by Sher ShahSuri,whooustM
Humayun and occupied the
throne of Delhi. Havrhg
experience of the building ~
at Sasaram,he greatlyeffec~ed
the future of Muslijrns
architectureas can be verified
from his monumentalforitat
Rohtas near Jehlumto 1uWea
constant check on the
Gakkars.

Isla~ Shah Suri built a
mosque at Shahdra -Lahore.
The Suri architecture truly
reflectsthe styleof the age. '"

1.tr\\e.Roht.as4orfli~if,bout ,;
12 milesnorthwest'ofJehlurn.
Its solid and massive
fortification wall varies \in
~W\~ 'it()ID~\)\I)4\)ft. The
clrcmtof thefortis 2.5miles

and is provided with 68
bastions and 12 gates.

The SohaiI Gate is still in a
good state of preservation and
rises to a height of 70 ft. The
central archway is enclosed in
a large arched recess with an
oriel window, projecting from
the alignment of the wall on
either side. King Akbar laid the
concrete foundation of the
Mughalarchitecture.

However, his predecessors
Babar (1526-30) and Humayun
(1530 to 40 and 1555-56)
were the real founders of the
building art. Babar was fond of
ornamental gardens and laid
many gardens during his short
reign.

Humayun did not produce
any building but his contacts
with Satavid rulers had far
reaching influence on the art
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Lahore. But hi
contribution is
Masjid- TheJ~
City. I

Wazir Khan
Governorof Lalf
masjid in I~
constructed o(
traditional mannq
f&ture is its dec~

irch of its surfaCj
decorated - boJ
and internally witand fresco
Moreover,
calligraphic:StylE
lavishly use!i bot

d

and architecture of the religious buildings of this work,the tile and stonemosaic
subcontinent. On his return period. Akbar replaced the andfrescoes.
fromthe Satavidcourt, he was mudfort withbrickmasonryin Akbar also built a fort at
accompanied by Persian 1566 AD. The fort 1200 x Attock on the left bank just
artistes. 1050 feet in area was divided below the confluence of the

Although this Persian intotwoparts. Kabul and indus rivers. The
tradition did not reveal itself The Southernportion was fort completed in 1683 was
duringhis lifetimebut cameto re~ervedfortheadministrative constructed from locally
the forth after his death as can buildings while the royal (available stone set in lime
be seenin his ownmausoleum. apartments were constructed mortar.Thearches,valultsand
It was built by his qu~enHaji at the back. Later on, his domes are built with bricks.
B~-gum-eightcyearsafter his' succeSsol'S'Jahan"gir;~Shah"--The-fortificationwall ismore
death. In Pakistan, the only IJehan and Aurangzeb made than a mile in circumference
buildingrepresentingthis early many additions to it. The and is provided with 18
phase of Mughalarchitecture buildings of Akbar and bastions. Its characteristic
is Kamran'sBaradariinLahore Jehangir's quadrangle, and features are its battlements,
in 1ktweenth~RiverRavi,now were decorated with floral loopholes,machicolationsand
completelyrenovated. designsand sculptedanimals. a coveredgalleryon the top. It

Akbar was more inclined These are in markedcontrast was provided with three
towardsindigenousIndian art to the buildingsof ShahJehan gateways,which are not used
and architecture. The Akbari and Aurangzeb e.g Moti now.A few others wereadded
style of architecture was Ma&jid,Naulakha,ShishMahal later. Except the underground
greatly influencedby Gujrati, and BadshahiMasjid.Allthese chamber,no oldbuildingshave
Suriand Persianstyle. buildiIigs are constructed survivedin the fort. Jehangir's

Lahore,the secondhomeof mainly of white marble and main interest was miniature
Mughals excels in secular and decorated with Pietra - dura painting and under his
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masjid is provided wJ.theight &quare chamber carries an
tall octagonalininarets,one at octagonal drum, which
each corner of the prayer supports a high dome.
chamber and one each at the Externallyit is lime plastered
four corners of the whole and internally it is richly
complex. paintedwJ.thfloral decoration.

The Mughalmonumentsin Attached but to the west of
NWFPare mainlylocated in tombis the Majid.
and around Peshawarcity.The The prayer chamber is
earliestbuildingsof the period rectangular in plan and its
date back to Akbar's reign. facadeis providedwJ.tharched
Thehind fort builtbyAkbarin openings.The prayer chamber "

1586 is situated on the West is covered with three domes

]
iiil

Bank of River Indus. It was and is decorated with wall i
constructed of smallbricks, paintings sowingcypresses ",' ~
and stones as, can be judged and otherfloraldesigM. ; 'it
from the patches still It was duringthe region of,~~
surviving at certain points. Shah Jehan that his eldest ~B
Another monuptent of the daughter Jahan ~ra Begum j 10
same period, built by Shah (1640), converted Gor Khuttee 9tH
Qutb (Zain AI Abiden) is near in to a caravan sarai and ;91
Dilazak, Peshawar. It is named it Sarai Jahanabad. It :~a
octagonal in plan and is has the characteristic features, 'm
provided wJ.thfour entrances. of a Mughal caravan Sarai. ~~ij
~he octagon st~pped by a 16- With its two magnificento1Q
sIded drum, which supports a gateways, the western and -9 it
low dome. Internally, it is eastern, it encloses an area of l~d
square in outline and each side 700 x 700 ft. '9rl1
has an arched panel, above. It was enclosed by a highrl'
which ~ns a horizontal line ?f surrounding wa~ wJ.than oIJen ~)~
moul~mg. Above thIS cou~t yard. InsIde along the 1M
moulding some patches of wall perIphery wall rooms are

paintings aJ,'epreserved. In constructedfor the treaders or ~
side the missioJ:j hospital at merchants moving between,
Peshawar" is an oeta-g.o1ul,~dia and Central Asia. it is ; .18

building wjth (our arched also recordedlithat shebuiltw& ,.?H
entrances orie 0' ~ each side. It masjid and a hamam in this ~
is covered by d double dome Sarai but have not escaped the CJ.JO

created on a high octagonal ravages of time and presently bfl
druxn. This building is only two gat~ways and some' !

, attributed to Nawab Syed rooms on the southern side '(5
Khan, Governor of Kabul survive.~JO
Province during the time of But the most splendid ,M

\ Shah Jahan and probably structure in Peshawar is )'~
marks his last resting place. Mahabat Khim Masjid~ It is .9L

outside on the wall surfaces. The tomb Of the masjidof constructed on a high plat 3":
Equally significant is also Sheikh Imam al Din at Palosi form with three entrances )(,1

the Shah Jahani Mosque ~t Piran near Uni"er<;ity of except the Kibla side. It.is 1'(,

Thatha. It was started during Peshawar are alt 0 wroth- rectangular in plan 185 x 163 1~
the reign of Shal\jehan in 1647 mentioning. Accordillg",to the wJ.tha richly decorated prayer
but completed by Aurangzeb in marble inscription inside the chamber. The facade of the If)
1658-59. Other monuments \. tomb, the sheikh died in 1650 prayer chamber has two tall <,~constructed at Thatha include AD and his tomb was minarets one at each end. It .
the tombs of MirzaIsa Khan completedin 1658AD. was build by Mahabatkhan in~;
Tarkhan, Baqi Beg, Tughral It is square in shape and ,is the reignof Aurangzeb. .~

Beg and DiwanShurfa Khan. raised on a high platform. The This is a brief sketch of the 1:

Aurangzeb - the last , gloriousIslamicarchitectural:'
emperor of the great Mughal Theybrought heritage, which gradually'~
built the Badshahi Masjid developed and saw its "
Lahore, it was built' and Perfection inevery' cuh;nination in the Mughal "':
completed under the perIod. It shows cultural i:'

g?ver'-:l°rship of Fidai Khan aspectofartsand int.eracti°'-:ls wi~h the ~Koka In 1647. The mosque ' neIghbourIng regIOns and;
(567x567) consists of two craftsDescendedevo~v~da. style which is ~n 9
parts: the prayer chamberand. assImIlatIOn oJ sensual
a courtyard and can be t th f .

1 f
architectural traditions but the

approached through an rom, e amIY 0 credit goes to the muslims,
imposing gateway, The prayer T . th who gave the Islamic art and
chamber is deep and its floor ~nnur,,e architecture a unique'
was originallypavedwith cu!;,.. character.
bricks.in the form of musallahs ' Mughalsgavean Now that we are an
(prayer-rug) marked with. independent nation, it is our
Sang-i-Arbiand black marble. lDlpetustoallform dutyto proyeour identityas
The facade is composed of ., ' ,", Muslims. It is high time to
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hore
patronage, this art reached
highestperfection.

An important building of
Jehangir's period is' Maryam
Zamani Masjid outside the
MastiGate of the Lahore Fort.
It was built by Maryam Zamani
- the mother of Jehangir, in
1614 AD. This mosque stands
prominent for its famous
fresco paintings.

During the time o( Shah
Jehan, Persian influence came
to the forth. This phase of
transition from earlier
buildings of red sandstone to
marble structure is
represented by the tomb of
Itemadad-Daula, fathers of
Nurjehan and Jehangir's Prime
Minister. The tomb mark~ the
beginning of the marble
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brought a' change' in
architectural decoration.

Shah Jehan - The
Engineer King of India, built
numerous building in Lahore,-
In Lahore Fort, he added
Diwan-e:Aam, Shish Mahal,
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patronage, this art reached
highestperfection.

An important building of
Jehangir's period is Maryam
Zamani Masjid outside the
MastiGate of the Lahore Fort.
It was built by Maryam Zamaru
- the mother of Jehangir, in
1614AD. This mosque stands
prominent for its famous
frescopaintings.

During the time o( Shah
Jehan, Persian influence came
to the forth. This phase of
transition from earlier
buildings of red sandstone to
marble structure is

'"represented by the tomb of
Itemadad-Daula, fathers of
Nwjehan and Jehangir's Prime
Minister. The tomb marks the
beginning of the marble

J~=i~~~-
brought a change in
architecturaldecoration. I

Shah Jehan - The
Engineer King of India, built
numerous building in Lahore."
In Lahore Fort, he added
Diwan-e-Aam, Shish Mahal,
Naulakha,Moti Masjid,Diwani-
e-Khas.Moreover,he also built
tombs of Jehangir, Nurjehan,
Asif Khan, Ali Mardan Khan
and Shaliffiar Garden in
Lahore. But his matchless
contribution is JVa~irKhan
Masjid - TIfe Jewel of Lahore
City.

Wazir Khan (Ilmuddin) ,
Governor of Lahore built this
masjid in 1634. It is
constructed of brick 'in a
traditionalmanner but its main\
feature is its decoration. Every
inch of its surface is profusely
decorated - both externally
and internallywith tile mosaic
and fresco paintings.
Moreover, different
calligraphic styles have Been
lavishly use.! both inside and
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octagonal in plan !;\nd is has the characteristic features 'fJ
provided with four entrances. of a Mughal caravan SaraL fI~'~
The octagon stopped by a 16- With its two magnificent ()"li
sided drum, which supports a gateways, the western and' 6
low dome. Internally, it is eastern, it encloses an area of ~~d
square in outline and each side 700 x 700 ft. 'uH
has an arched panel, above It was enclosed by a high ~rl'
which runs a horizontal line <!f surrounding wall with anoIlen {IE
moulding. Above this court yard. Inside along then
moulding some patches of wall periphery wall rooms are 71)

paintings a~e preserved. In constructed for the treaders or f).~
$ide the missioT\hospit~ at. merchants moyi~g between ~
Peshawaf"-is an octagpllaJ. lndia and CentralAsia.it is .~
building with four arched also recorde<Mhat she built;.a..;
entrances one 0' ':!each side. It masjid and a hamam in this ,9;;
is covered by d double dome Sarai but have not escaped the Ho

created on a high octagonal ravages of time and presently "ft
drum. This building is only two gat~ways and some .1

, at~ributed to Nawab Syed rooms on the southern side if~
Khan, Governor of Kabul survive. ~f
Province during the time of But the most splendid '00
Shah Jahan and probably structure in Peshawar is ..W
marks his last resting place. Mahabat Khan Masjid~ It is ):L

outside on the wall surfaces. The tomb of the masjidof constructed on a high plat 'i3W
Equally significant is also Sheikh Imam al Qin at Palosi form with three entrances !Gl

the Shah Jahani Mosque~t Piran near Univer'lity of except" the. Kibla side. It.is ~v.
Thatha. It was started during Peshawar are ait 0 wroth- rectangular in plan 185 x 163 -\s
the reign of Shatyehan in 1647 mentioning. According ~tothe with a rj.chly decorated prayer it
but completed by Aurangzeb in marble inscription inside the chamber. The facade of the If)
1658-59. Other monuments' tomb, the sheikh died in 1650 prayer chamber has two tan:,~
constructed at Thatha include AD and his tomb was minarets one at each end. It
the tombs of Mirza Isa Khan completed in 1658 AD. was build by Mahabat khah in";
Tarkhan, B~qi Beg, Tughral It is square in shape and is the reign of Aurangzeb. .~
Beg and DiwanShurfa Khan. raised on a high platform. The This is a brief sketch of the ..!~

Aurangzeb - the last glorious Islamic architectural ~.

emperor of the great Mughal Theybrought heritage, which gradually ,1
built the Badshahi Masjid developed and saw its '.
Lahore, it was built' and Perfection in every cul~ination in the Mughal '"
completed under the perIod. It shows cultural ""
g?ver~orship of Fidai Khan aspectofa.rts and int.eractio~s wi~h the ~Koka In 1647. The mosque neIghbourIng regIOns and i

(567x567) consists of two crafts Descended evo~v~da. style which i~ an 9
parts: the prayer chamberand' assImIlatIOn oJ sensual
a courtyard and can be t th f f

ly f architectural traditions but the
approached through an rom, e amI 0 credit goes to the muslims,
imposing gateway. The prayer T ' th who gave the Islamic art and
chamber is deep and its floor ~unur,,e architecture a unique
was originallypavedwit,!1cu~ character.
bricks-in the form of musallahs -. Mughalsgavean ~ow that we are an
(prayer-rug) marked with. independent nation, it is our
Sang-i.Arbi and black marble. . Impetustoallform duty to prove our identity as
The facade is. composed of , . ..' Muslims. It is high time tp
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