Music maestro – Mian Sheheryar (Part 1) 
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By Dr Amjad Parvez

Mian Munir Alam Sheheryar, popularly known as Mian Sheheryar in music circles, belonged to an educated family of Harbanspura, Lahore. He learnt his art of music direction from Feroze Nizami and Sharif Ghazanavi. He gave music to Pakistani films in the fifties. One of the famous songs from his movie ‘Begunah’ was crooned by Naseem Begum ‘Nainon Mein Jal Bhar Aaei Moorakh Man Tarpaeye, Rooth Gaya Mera Pyar’. Then in the 1965 war, his milli naghma ‘Aei Watan Key Sajeeley Jawano Merey Naghme Tumhare Liye Hein’ in the voice of Madam Nurjehan became a hit. After that he composed hundreds of melodies for PTV. Many programmes, such as ‘Khushboo’ (poetry of female poets), ‘Dais Pardais’ (poetry of overseas poets), ‘Jaltarang’ (music of natural rhythms), and hundreds of other songs became popular. He worked for both veteran and young PTV producers such as Kanwer Aftab Ahmad, Muhammand Nisar Hussain, Fazal Kamal, Muhammad Nisar Hussain, Rafiq Warraich, Syed Zahid Uzair, Azam Khurshid, Muhammad Azeem, Mushtaq Soofi, Ayub Khawer, Shahid Mahmood Nadeem and Farukh Bashir and so on.

My first exposure to Mian Saheb was in the mid 60s when he was working as a superintendent in the Board of Revenue Office, Lahore. He had already obtained a masters degree by then. In those days PTV’s senior music producer Kanwer Aftab Ahmad decided to make musicals based on folklore Mirza Saheban, Heer Ranjha and Sohni Mahiwal. These musicals were to be aired live on PTV’s Lahore, and were of ninety minutes duration each. It was somewhere in 1968. Mian Saheb composed many pieces of poetry that could link the story and take it forward. He did this job marvellously well. I played the lead role in all the three folklore musicals with Mushtaq Hashimi as villain and Bilquis Khanum as the lead actress. I remember there was a bungalow hired by the PTV to house its producers and conduct rehearsals. Besides Kanwer Aftab Ahmad, others who sat there were Zaheer Bhatti, Syed Rizi Tirmizi and later Rafiq Ahmad Warraich. There was no looking back for Mian Saheb after that. 

The 70s, 80s and 90s were a golden era for Mian Saheb as he composed many songs for PTV’s music programmes. He was equally proficient in composing ghazals and Punjabi songs. He had an in-depth knowledge of both the Urdu and Punjabi literature. He was also comfortable with Sindhi and Pushto literature, but hailing from Punjab, was more proficient in Punjabi literature thereby choosing the apt Punjabi folklore and kafis for his music compositions. I remember it was producer Shahid Mahmood Nadeem’s programme ‘Sur Sanjh’ wherein Mian Saheb composed Heer in rhythm ‘Kahi heer di kare tareef sha’air’ (the traditional tune is without rhythm in Raag Bhairevin) and Sassi’s dohras ‘Waal Sassi Dey Bishiar Kaley’ in mid-1977.

In the same series he composed Khawaja Farid’s kafi ‘Allah mailey wal sung yaraan’. Similarly his composition for kafi ‘Dard ander di peer dahda sakhat sataya’ from ‘Diwan-e-Farid’ and Bulleh Shah’s kafi ‘Sayo ni ral dewo wadhai’ were well received. 

Mian Saheb was very patriotic and was always keen to pay homage to the poets that helped in motivating Muslims of the sub continent for the creation of their homeland. He, therefore, composed for Azam Khurshid’s programme ‘Goonj’. I remember crooning Khwaja Dil Muhammad’s poetry ‘Uth baandh qamar kya darta hei/phit daikh khuda kya karta hei’ in December 1997.

Mian Saheb introduced many talents. I remember when Hadiqa Kiyani was very young, she was recommended by a friend of Mian Saheb’s from Rawalpindi, who asked him to introduce her along with her sister. Similarly, when Suraiya Khanum migrated from Bahwalpur to Lahore, she approached Mian Saheb. Same is valid for Taranum Naaz and Shabnam Majeed. The latter was used immensely in Hafeez Tahir’s programme ‘Khushboo’ based on the poetry of sub continent poetesses. A new singer, Azra Iqbal, sang a duet with me in Mian Saheb’s composition of Hashim Shah’s dohrey in May 1978 for producer Syed Zahid Uzair’s programme ‘Doongey Samunder’. In the same series he composed an excellent piece in raag maulkauns for me for Khawaja Ghulam Farid’s kafi ‘Ishq anokhari peer sau sau sool ander dey’. Later, Mehdi Hassan also rendered this kafi in the same tune. 

In PTV’s programme ‘Takra’ hosted by late Dildar Parvez Bhatti, Mian Saheb took the risk of composing Khawaja Farid’s kafi ‘Apey baar muhabbat chaaem ri’ in September 1979. Often, he used to approach saraiki poets or singers for correct pronunciation. Mian Saheb also composed for producer Roohi Ijaz’s programme ‘Soch Lari’ in December 1979. The climax however was his poetry and composition for Tasawur Khanum’s ‘Baari thaani chareya’ for PTV producer Tahir Rizvi. This is not a folk song, but many take it to be folk, and it has been lifted for a Pakistani movie recently.

